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THE AUTHOR PRESENTS THE TEACHING OF DESIGN IN 
CATALONIA ON THE BASIS OF A CONVERSATION WITH THE 
TEACHER AND THEORIST JORDI PERICOT, ONE OF THE 
LEADING EXPERTS ON THE PAST AND PRESENT OF DESIGN 
IN CATALONIA. 
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iscussing design in our country 
in such a short space presents a 
series of difficulties. It's not 
easy to cover this subject briefly with- 
out falling into the trap of excessive 
reductionism or overbearing histori- 
cism. This is why 1 decided to approach 
it on the basis of a conversation with 
one of the best-qualified promotors and 
protagonists of design teaching. The 
choice was easy -1 chose the teacher 
and theorist Jordi Pericot, a leading 
expert on the teaching of design in 
our country, whether in public or pri- 
vate education or in theoretical specula- 
tion. 
Pericot lived artistic practice -from an 
eminently experimental and rationalist 
approach- as another stage in his per- 
sonal speculation on the phenomenon 
of the image. Trained in the field of 
philosophy -more exactly, that of the 
philosophy of language-, he has taught 
Theory of Image at the Faculty of Jour- 
nalism at the Autonomous University 
and been director of the Elisava school 
of design. He is at present professor of 
Design at the University of Barcelona 
and director of the Elisava publications 
service. As well as this, he has recently 
prepared the syllabus for the new Col- 
lege of Textile Design and the future 
College of Industrial Products Design. 
To start with, 1 asked him a general, 
basic question. 1 wanted to know if it 
was possible to teach design. The inter- 
viewee felt it was the same as asking 
if it was possible to teach soemone to 
reason. First of al1 it seems evident 
that people have to be predisposed 
towards design reasoning. Going on 
from here, a series of methodologies 
can be introduced that support this 
reasoning. 
Twenty years ago, teaching design was 
easier, because it was based on the reso- 
lution of ergonomic or functional prob- 
lems or problems to do with materials 
-problems which are basically quanti- 
fiable and can be solved through a logi- 
cal process of deduction. 
But the moment cultural and communi- 
cational values are introduced into the 
premises of design, everything becomes 
more complicated. We no longer have 
reference points and can not reason 
apodictically. 
What the school can do is to provide 
the means by which the designer can 
acquire the maturity he needs if he is to 
reason in terms of design. This process 
of maturation has to give priority to the 
scale of values and the cultural models 
of the society the designer has to ad- 
dress. 
Asked about theoretical models in plan- 
ning syllabuses or establishing metho- 
dologies, Pericot believes that in the 
same way that to study languages it's 
necessary to know one very well, the 
same soh of thing happens in design. 
The student needs a point of reference 
from which to start his research. In an 
initial phase, schools should provide a 
possible methodology of design. But 
this methodology must not be dogma- 
tic, so much as a starting point to be 
questioned immediately. Design must 
be brought into the continuous mobility 
of our environment. Therefore, each 
situation requires a totally new metho- 
dology and form of treatment. The only 
constant is the need to restructure 
everything without giving validity to 
earlier models. 
As regards the relation between theory 
and practice, he feels that ideally they 
should not be separated, that both 
should form part of the same praxis, 
that theory should be applicable to 
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practice at the same time as practice 
generates theory. If a design school 
starts with a theory and tries to impose 
it, al1 it will produce is a repetitive, 
standard design that will not satisfy fu- 
ture needs and will not, therefore, be a 
prospective method. But if any one ele- 
ment is to prevail, he feels that there 
should be more reflection on practice 
than on the application of a theory. 
To my interviewee, there are two basic 
precedents that should be mentioned if 
we want to talk about the history of 
design in our country. One is the GAT- 
PAC -Grup d'Arquitectes i Tkcnics Ca- 
talans per al Progrks de 1'Arquitectura 
Contemporania, set up at the end of the 
twenties-, and the other, the Grup R 
-an architects' association (1951- 
1961)- at the height of the Franco ré- 
gime. 
As for design schools themselves, there 
was the brief experience of the Escola 
d'Art i Disseny promoted by the Fo- 
ment de les Arts Decoratives (FAD), 
but the first real school of design was 
Elisava, founded in 196 1. Later on, 
around 1967, there was a split in Elisa- 
va and Eina was created. During this 
period, the teaching of design also got 
under way at the Escola Massana and, 
much later, it was also introduced into 
the Escola d'Arts i Oficis. The historical 
references and international fore- 
runners these schools are based on -and 
particularly Elisava- are the experi- 
ences of the Bauhaus through the Ulm 
school. It is therefore a totally ration- 
alist reference. Nevertheless, this Bau- 
haus reference was later questioned and 
a line was chosen that was more structu- 
ralist and mechanicist and that parti- 
cipated of the semiotics fashion. In 
1981, an attempt was made to incor- 
porate design into the University via 
the Faculty of Fine Arts. The concept of 
design at Fine Arts is broad and global 
-that is, there is no differentiation be- 
tween graphic, industrial or interior de- 
sign. More emphasis is placed on the 
process than on techniques. 
More recently, the Sabadell School of 
Textile Design has appeared, as part of 
a projected series of Colleges more 
closely linked to industry than to teach- 
ing. The public funds come from the 
Spanish Ministry of Industry and the 
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Generalitat de Catalunya's Department 
of Industry and the project also has the 
support of business organisations. 
The creation of the College of Textile 
Design responds exclusively to a con- 
cept of design linked to industrial pro- 
duction methods and aims principally 
at the training of people who under- 
stand the needs, culture and technology 
of possible European markets. 
An institution that Pericot feels de- 
serves a special mention is the Escola 
Elisava. In his opinion, this is the most 
professionally run school at the mo- 
ment. It is also a pioneer and the school 
with the greatest experience. 
Elisava has recently incorporated sev- 
eral postgraduate courses, a publica- 
tions service -especially worth mention- 
ing is its magazine Temes de Disseny- 
and a documentation centre which is 
already very advanced. Al1 this gives it 
a consistency the other schools lack. 
As regards the quality of design teach- 
ing in our country, he feels that at this 
moment it's in a good international 
situation. To Pericot, Barcelona and 
Catalonia have nothing to envy schools 
in Italy, France and even England. In 
this respect, he feels that the most ad- 
vanced are to be found in Germany. 
Official backing, the infrastructure they 
have, the teaching staff and the general 
concept of design put them in an envi- 
able situation and make them a point of 
reference. 
As for future trends, Pericot sees two 
tendencies. One is that defended by the 
Polytechnic University of Barcelona, 
for example, which is based on the be- 
lief that design and the teaching of de- 
sign must gradually be introduced into 
al1 professional training and practice so 
that each becomes concerned with de- 
sign itself. The other tendency defends 
the complete opposite. It proposes that 
design acquire a differentiated theoreti- 
cal and professional corpus so as to free 
itself of other disciplines and propose 
alternatives of its own. 
Personally, he feels that instead of di- 
luting design amongst the different pro- 
fessional practices, it should make the 
effort to create its own sphere of know- 
ledge and become a subject with al1 the 
theoretical and specific baggage that de- 
fines it. @ 
